TABLE OF CONTENTS

Lesson 1: Major and Minor KeY SIGNAtUIES..........cuiiririrerieisesie st es 1
LesSON 2: SCAIES ANA IMIOGES.........cueveiiiiiiiiiie ettt 13
LESSON 32 INEEIVAIS. ...t et b et bttt sttt b s e b nn s 21
Lesson 4: Diatonic and Chromatic Half StEPS..........ccccvvviiirciiieise s 25
Lesson 5: Major, Minor, Augmented, and Diminished Triads and INVErsions...........cccccceeevevenienne. 29
Lesson 6: Primary and Secondary Triads; FIgured Bass..........ccocuvvveveiiieneienieiesesieie e 37
LesSON 7: SEVENTN CROIAS.........ciiiiiiere ettt 47
Lesson 8: The Secondary DOMINANT..........ccociieiiierieeseeseseee et nesreeenens 55
Lesson 9: Authentic, Half, Plagal, and Deceptive Cadences; Chord Progressions............ccccceevvennene. 61
LeSSON 10: MOAUIALION. ..ottt 69
Review: Terms Used iN LeSSONS 1-10........ccuiriiiiieieieieie st 75
REVIEW: LESSONS L-10.... etttk 77
LeSSON 11 THME SIGNALUIES. ....cveueetireeriiteseeieste ettt se e sbe sttt e st e se st e e b e b et sbe e ene s b e s 87
Lesson 12: Homophonic and POlYphoNiC TEXIUIES..........cveeieieerieesiesie e 97
Lesson 13: Contrapuntal TECANIQUES.......c.ciiiieirieieiere ettt 101
(TS0 7 I T T TSRS 111
Lesson 15: Dances Of the BarOqUE SUIE...........coeieiiiiienisesisesee et 119
LeSSON 16: SONALA FOMMN......ccuiiiiiicicieeees e 125
LeSSON 17: SIGNS NG TOIMS.....eeeieieeiie sttt sttt e bbbt b et et e b e b e e be e enesens 135
(TS0 s S I 01 00 1 o PSSR 147

Lesson 19: The Four Periods of Music History; The Barogue Period; Corelli, Purcell,
ANA RAMEAU......eeiviieirie ettt ettt e e et e e et e e s ebr e e s bt e e sebeeesbeessabeeessbeeesnbeeesbeeesnbeeens 151



Lesson 20: The Classical Period; Beethoven, Haydn, and MOzart.............cccooevnneinncninncnineeenes 157

Lesson 21: The Romantic Period; Brahms, Liszt, and TchaikovsKy..........cccccoovvvevieiciscieccceee, 163
Lesson 22: Impressionism in Music; Debussy, Ravel, Grffes............ccoooiiinniinncees 169
Lesson 23: The Contemporary Period; Copland, 1ves, GErshwin............cccccovvevevicvsiescveseseee, 173
REVIEW: LESSONS 11-23......e etttk ettt bbbt b et 179

R VB TSt ettt ettt et e e e et e et e e et e e eaeeeeeeee e et e e aeeee e neeeenneeeaneeesaneeeaneeeaeneenaneesanns 187



50

HALF DIMINISHED SEVENTH CHORDS consist of a diminished triad, and a minor
seventh above the root.
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HALF DIMINISHED SEVENTH CHORD ON D
(d?7)
5. Write these half diminished seventh chords and their inversions.
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g half diminished 7th (g?7) eb half diminished 7th (e-?7)
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a half diminished 7th (a?7) ¢ half diminished 7th (c27)

The DIMINISHED SEVENTH CHORD consists of a diminished triad, with the interval of a
diminished seventh added to the top.
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1. In the following excerpts, give the name of the original key, and the name of the key to which
the music modulates.

a. From Sonata, Hob. XVI1:41, by Haydn.

Original key: Modulates to:
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LESSON 12
HOMOPHONIC AND POLYPHONIC TEXTURES

TEXTURE is the manner in which the various voices or parts of music relate to one another;
how the voices are put together.

CONTRAPUNTAL or POLYPHONIC TEXTURE occurs when there are two or more parts

which are of equal importance. The melodies are passed between the voices. This example,
from Sinfonia No. 3 by J.S. Bach, shows the use of polyphonic texture (or Counterpoint).
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HOMOPHONIC TEXTURE occurs when there is one voice which dominates the music, while
the other voice or voices serve as an accompaniment. Homophonic texture may either be
chordal* in nature, or may have a separate melody and accompaniment. This example, from
Sonata, Op. 10, No. 1, by Beethoven, shows the use of homophonic texture.
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*Some theory scholars divide texture into three categories: Homophonic, polyphonic (often
called contrapuntal), and chordal. Homorhythmic texture is a type of chordal texture in which
each beat has a chord, such as in a four part hymn.
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